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INTRODUCTION 


The celebrated and ancient Hymn .galled’ Mahimnastava here 
translated is attributed to Pus/tpadanta a Chief of the musical 
Spirits (Devayoni) called Gandharvas. Pu.s‘//,padanta means 
“ flowery toothed ” for his teeth were like the petals of the 
Jasmine flower. Pus7ipadanta was, it is*j».id, in the habit of 
taking flowers from the garden of King Vahu at Benares in 
order to worship Shiva with them. As he had the power of 
moving in the air he eluded the vigilance of the King’s 
gardeners. These at length suspecting that it was some 
Being with these powers who stole the flowers laid the follow- 
ing trap. They left some flowers which had been offered to 
Shiva in different places in the garden with the hope that he, 
who thus visited it, would tread on them. This the Gan- 
dharva did and by thus unwittingly insulting Shiva lost his 
power of moving in the air. He was in consequence caught ; 
when through fear of the King whom he had also offended 
by the theft of his flowers and with the desire of appeasing 
Shiva he offered the following supplication to the God. 

In making the commentary I have availed myself of that 
of Jagannatha Chakravarti which is here for the first time 
printed from a Bengali manuscript in my possession. To hia 
observations which are marked with the initials J. C. I have 
added my own comments on various matters which the Knglish 
reader may require to know but which he, writing as a Hindu 
for Hindus, doubtless considered unnecessary. 

Calcutta 

Jan. 3, 1916 


Arthur Avalon 




THE GREATNESS OF SHIYA 

(MAHIMNASTAVA OF PUS/fPADANTA) 


I 

If praise of Thee by one who knows not the supremacy of 
Thy greatness ^ be unbecoming 
Then even the speech of Brahma and other Devas regard- 
ing Thee is such.^ 

Therefore none should be blamed who speaks 
According to the limit of his knowledge, 

Oh Hara ! ^ If that be so, then this mine own attempt is 
blameless. 


II 

Thy greatness surpasses the powers of mind and speech. 
Even Shruti ^ speaks with awe of Thee, 

Whom it is unable to portray.^ 

' Which can be known only with the greatest difRculty. Mahim- 
na/i param para in te= Limit of Thy inscrutable greatness. The hymn, 
it may be noted, has been in some places translated freely but the sense 
and spirit have been adhered to. 

^ The object of the hymn is praise (Stuti) of the supreme Shiva or 
Brahman who is greater than all the Devas who have issued from Him. 

® Shiva. The word is derived from the root HW= to take and the 
affix Ach^ for He removes (Harati) all ills. Hara in a higher sense 
means He who at the time of Dissolution (Pralaya) withdraws the 
Universe within Himself Hari or Vishnu, comes from the same root 
with the affix i and has the same meaning. 

* Revelation. The Vedas. 

® That is distinctly and fully as one can point out a jar or a piece 
of cloth (Gha^apa^a). The Brahman, is not the object of any4)f the 
four forms of proof, and so it is said of the Devi that She is Etat tad 
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By whom canst Thou be (fitly) praised ? 

Who knows the number of Thy qualities ? 

In that which cannot be described, 

Whose mind and speech does not fail ? 

Ill 

Oh Brahman ! ^ Thy hymn which is the supreme nectar, 
By the Guru of the Devas ® 

The creator of sweet words, 

Is it wonderful to Thee ? 

Oh Destroyer of Tripura ! ^ 

My mind is bent upon invoking Thee 
That I may purify my speech by the recital of Thy 
attributes.^ 


IV 

Thy power it is of which the Vedas speak, 

Displayed in threefold form according to distinction of 
qualities.® 

ityanirdeshya, that is, cannot be said to be this or that. For this or 
that is the form which the Brahmasvarupa or Divine Nature, as It is in 
Itself transcends though manifesting Itself through them (Trishati 
Comm., V, 34). For variant interpretations see note to text. 

, We know enough to affirm the existence of the Self though as long 
as we are phenomenal Jivas we can neither realise Its Nature nor 
describe It by words which are merely instruments of that dualistic 
experience which the divine Nature by its definition transcends. As 
the Brahman^s real Self or Nature (Svarupa) is indescribable Pu6ffcpa- 
danta prays to Him as with form (Sakara). 

* Brahman = Shiva. 

“ Vrihaspati. The Guru of the Devas is the receptacle of all 
Wisdom and Learning. His hymns though wonderful to others is not 
so to Shiva. 

® Shiva who is so called, as some say, because he was the destroyer 
of the Asura (Demonic Spirit) Tripura or more correctly because He 
destroyed the Tripura or three cities of the Asuras. These were built 
of gold, silver and iron by Maya. Protected by these the Asuras used 
to oppress all believers. 

* So in the hymn to Bhuvaneshvari in the Tantrasara it is said, 
Oh Mother by hymning Thy praise I purify my speech.” 

®^rhat is the three Gurias, Sattva Rajas and Tamas the qualities 
of manifestation, action, and veiling. 



It creates, maintains and destroys the universe ^ 

And yet oli Giver of Blessings ! 

There be some fools ^ who would oppose Thee 

In ways pleasing to the bad but hateful to the good. 

V 

They ask such questions as : 

That Creator* of yours why and how does He create the 
three worlds P ^ 

What form does He assume P ^ 

What means does He use ? 

What materials does He employ ? ^ 

^ The Rajogima prevails in Creation, the Sattvagu?ia in Mainte- 
nance and the Tamogutia in Dissolution. Through His three bodies, 
Brahma, Yishfia and Rudra, He creates, maintains and destroys. 

^ According to the commentator, Jagannatha Chakra varti (cited 
as J. C.), the Mimaihsakas (Nastika Munarhsaka) who attribute all 
action to the power of Karma are here referred to. As the Com- 
mentator on the Trishati says “ Adm/i^a is the cause which gives 
fruits appearing in the future, of past acts. T'his is the opinion of 
the ' Lordless ^ Mimarhsa. Kntanang karma^zang krilantara-bhavi- 
phala-pradane adrz^/i^arn karaziam iti anishvara-mlmamsakadi-matam : 
to which he replies ‘‘ Not so, because Adrishta which is an unconscious 
thing is not to be understood as giving fruit of action which is done 
by intelligence only (Jadanang suks/irnanam adrfs/i^ana?ig chetana- 
dharma-karmaphala-pradanasamarthyayogftt). Adrishtsb is instru- 
mental cause (Nimitta-karaaa). There is however a conscious Director 
of Karina who gives fruit according to Adrishtii and He is God. 

® Such men (the Pratyaks/^^avadins) talk in terms of human action 
which they alone see, know and recognise. In such case it is said that 
there is first T^/i^asadhanatajnanam purpose-serving knowledge 
that is knowledge that the proposed act will serve the intention ; 
secondly PravWtti or tendency to action ; and thirdly Kritisadhya- 
tvajnanam effort-accomplishable knowledge ” or the consideration 
whether that can be done which is followed by action. It is objected 
if He has not Pravrftti and so forth : How can he create the three 
worlds that is Bliu/z, Bhuva/i and Svarloka (J. C.). 

* For possession of body is asserted to be necessary for action 
and at Pralaya (Dissolution) body disappears and according to the 
objector only atomic substance (Paramaziu) remains (J. C.). 

® Referring to instrumental and material causes such as in the 
first case tVie thread, wheel and stick of the potter and in the second 
the earth with which the pot is made. 
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From what does He take support ? ^ 

Such wicked questioning, so ignorant of Thine unimagined 
greatness,^ ^ 

Leads some senseless men to talk for the delusion of 
the world. 


VI 

But is it possible ^ that the worlds wrlth all their parts ^ 
are uncreate ? 

Can the universe be without a Supporter of it ? 

Who else but God creates the world ? ® 

Oh Lord of the Immortals ! 

Such men have doubts concerning Thee because of their 
folly. 


VII 

Though the ways differ which are spoken of in the three- 
fold Veda ® 


' A potter for instance must take his seat on something. 

® The* answer to all this talk is that it is His play (Lila). It is 
His nature. It is the ** Godness of God (Etad eva ishvarasya 
ishvaratvam), that is, He can do all this without being bound by 
human limitations which if they existed would destroy His God- 
head. (J. C.) 

^ He now in answer to the objections of the previous verse gives 
proof of the existence of God. 

* It is only the formless without parts which is uncreated as 
J. C. says Nirakarasyaivajanyatvat. All things with .parts (Savayava) 
are born or created. The universe, therefore, which has parts 
is created. 

® But then it is said assuming that they are created what is the 
proof that it is your God who is the creator ? To which the answer 
is who else but God can create. We are not dealing with some 
fractional things but with the whole universe with its fourteen worlds. 
He, who can do this, must have knowledge of the “ three times — Past, 
Present and Future and must be of an almighty power. Such an 
one is God. 

® Trayi that is B^*k, Yajus and Sama. (J.C.) The Karmakmida of 
the Vedas deals with ritual action (Karmaf) and Sakamadharma. The 
Upania/iads preach Dhyana of the Chinmatra Brahma, Nis/ikSma 
Dharma and the attainment of Mok^^ia through Jnana. 
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Sangkhya,^ Yogashastra,® the doctrine of Pashupati ^ and 
^ Vais/inava Shastra ^ ; 

Though some take this and others that to be the better 

And followers of the various paths both direct and indirect® 
dispute, 

Yet Thou alone art the goal of all 

As is the ocean of every river.® 

• VIII 

Oh Giver of Boons 1 

A great bull, a wooden staff, an axe, a tiger skin, ashes,® 
snakes and a skull, 

These be Thy chief possessions and adornments ® 

^Kapila says that we must first enjoy and then relinquish enjoy- 
ment attaining Mok^/ia through Vivekajnana on which is realised the 
difference between Praknti and Puru^/ia. This Tattvajnana destroys 
Karma. As it is elsewhere said first Bhoga and then Yoga. 

® Which preaches Mukti through Samadhi. 

® That is the doctrine of Shiva according to the five Amnayas. 
There is no difference between Ishvara and Moks/ia. Non-dualistic 
Tattvajniina is Mok^fea. 

* Such as the Naradapancharatra, Vais/inava doctrine which treats 
of Pradyurana, Aniruddha, Sangkar5/ia?ia, and Vasudeva. 

® lit, curved and straight 

® Having in the previous verse replied to those who are not 
towards God '' (Bhagavadvimukhan) the Hymnisb in this verse speaks 
of the different ways by which He may be reached. Though the ways 
may differ their end is the same namely the same Unity so variously 
sought. 

The bull is His carrier. The wooden staff is the support of the 
Yogi on which he rests his hands at the time of meditation or a piece 
of wood from the funeral pyre (J. C.) 

The colour of Shiva as well as that of the Bull is white. 
His throat is dark blue encircled by a serpent ; His hair of a light 
reddish colour thickly matted together and gathered over his head in 
the manner of ascetics. 

® With which he is covered, Of whose naked body ashes are the 
adornment only.’^ Mahtoirvana Tantra, ch. I. V. 8. 

® Having praised the Formless the hymnist now chants Him with 
form, saying You look but a poor being with all these simple and 
common things. But this is Thy wish. But Thou could’st have what- 
ever Thou wisheth namely, such wealth as other Devas have. Simpli- 
city is the mark of the truly great. 



Varied is the wealth of other Devas ^ 

But Thou careth not for these 

Which Thou with but a turn of Thine eye, 

Hast on them bestowed 

The mirage of worldly things does not delude Him 
Whose enjoyment is with the Self. ^ 

IX 

One says ^ that all is permanent * 

Another that all is fleeting ® 

And yet another teaches that of the world and its various 
elements 


^ fliddhi such as the Kaustubha gem, Chakra, Shamkha, Padma 
and Gada of Vishnu ; the crown of Brahma ; the aerial car (Vimana), 
the city Amaravati, the garden Nandana, the elephant Airavata, the 
horse Uchchai/ishrava of Indra and so forth. 

*Not the limited self (Jiva) that is Chaitanyarupa with the UpMhi 
Ajnana but the Brahman who exists in and as the substance of and 
moves all things as Antaryarnin. Ya/i sarve^/iu bhutes/iu tishtho^n 
ys,h sarvaai bhuttai antavo yamayati. B?'thad.-Up., 3 — 7. The Jiva 
exists as such because he identifies himself with the forms which are 
produced by the Miiya Shakti of the Brahman. The knower of the 
Self is not so deluded ** Knowing which, oh Pandava, thou wilt not again 
be deluded Yaj jnatva na punar moham evam yasyasi Pandava — • 
Bhagavad-Gita, IV, 35. 

* Having dealt with the Nirgutia and Sagu?ia Brahman he proceeds 
to deal with the variety of philosophical opinion. 

* Referring to Kapila who says that all is permanent as Purus/ia- 
Prakriti with the two states of appearance and disappearance. Accord- 
ing to Sangkhya both Cause (Kara?ia) and Effect (Karya) are real 
(Sat) for Karya is nothing but a transformation (Viknti) of 
Karaiia (Prakrtti). In Vedanta Kara7^a is Sat and Karya, Asat 
(unreal). 

® The doctrine of those Buddhists whose psychology is alleged to 
find no place for the enduring unity of metaphysic which is the Atma. 
Udayanacharya says that the Buddhists allege that Buddhi or the 
psychic consciousness is Clietana (in-itself-conscious) and nob dependent 
for its apparent consciousness on the enduring Atma and that hence the 
followers of this doctrine are called Buddhists. So the Sarvastivada or 
K«/ianikavada is said to have taught that all is momentary. When a 
thing is destroyed another identical one is immediately created. In 
this way the ever changing course of the world seems unchanging like 
a stream of water in which the water is always changing yet it appears 
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Some things are fleeting and others ever endure,^ 

But^oh Destroyer of Tripura!^ 

Though the multitude of doctrines bewilder me, 

I am not ashamed to pray to Thee, 

For my tongue cannot be restrained.^ 

X 

In order to measure Thy greatness^ (which is Light and 
Fire ®), 

Of Thee who art embodied of Fire, 

Virinchi® went upwards and Hari"^ downwards 

Yet they failed to measure Thee. 

But oh Girisha ! ® 

as if the same water is passing through the bed of the river although 
in fact it is not so. According to the Sensationalists ( Vij?ianavada) what 
is true is sensation which is momentary. According to the Nihilists 
(Sarvashunyavada) the world is like the fleeting objects seen in dream. 

' The Vaishes/iika and Nyaya Darshana^ which say that Akasha, 
Kala, Param<i?iu, Dik and Atina are permanent (Nitya) and the rest are 
not (Anitya). 

® See p. 2. note 3. 

® It is not necessary to know all this. Whatever be Nitya or Anitya 
matters not. What does matter is that I can pray to Thee from the 
promptings of a heart full of devotion to Thee. Let the doctors dispute, 
the course of piety is straight, certain and sure. 

* According to past traditions (Pura kila as it is said in Sanskrit 
or in ancient time as we should say) Brahma and Yishna were one day 
disputing which of the two were the greater. Shiva then to humble 
their vanity appeared in the form of a fiery Limga which they set out to 
measure. Their failure to do this made them humble seeing that they, 
great though they be, were nothing in the presence of the Supreme. 

® Lit. which is a Mass of Fire. 

® Brahma. Virinchi comes from the prefix Vi indicating various 
kinds of beings, Bach to make or create and the affix hi in active voice, 
for He is the aspect of the Trinity (Trirnurti) which creates. 

■* Yishnu. 

® A name of Shiva from Giri-}-Sha mountain-sleeping He who 
was greatly attached to his wife. Girisha is from Giri-|-Isha : Lord of 
the Mountain Kailasa. 
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When they prayed to Thee with strength of faith and 
devotion ^ 

It was then that Thou did’st appear to them. 

How then is it possible that service of Thee can be 
without fruit ? 


XI 

Though the Ten-headed One® had \^ith ease conquered 
the three worlds 

And destroyed all his enemies therein, 

His arms still itched for war 

(And fresh worlds to conquer) 

0 Kara ! this was done through unshaken devotion to Thee 

And the offering of (nine of) his heads to Thy Lotus feet 

As though they were themselves a row of Lotuses. 

XII 

When Havana put forth even against Thine own abode on 
Kailasa,^ 

The force of the forest of arms gained through worship of 
• Thee 

Thou did’st but slightly move the tip of Thy toe 

(On which he fell and fell) 

And stayed not falling even when he reached the nether 
worlds.® 

' As J. C. says Shraddha (faith) is mental worship (Manasikaseva) 
whilst Bhakti (devotion) is bodily service (Kayikaseva) for in it there is 
also bodily action, such. as obeisance, kneelinj^, the folding of the hands 
in supplicatory prayer and so forth. True service of Shiva must bring 
forth the appropriate fruit for the worshipper. 

* Ravana the Rakshasa King of Langkii, who had ten heads and 
twenty arms and whom Vishnu in his seventh incarnation as Rama, son 
of Oasharatha, King of Ayodhya, came to destroy. Ravana was a 
devotee of Shiva. He offered nine of his ten heads in the ecstasy of 
his devotion to Shiva like other worshippers do flowers. 

* The upper, earthly and nether worlds. 

' Mount Kailasa the Himalayan abode and paradise of Shiva. 

* According to old traditions (Pura kila) Ravana used to go every 
day to Mount Kailasa to worship Shiva. He found this however 
troublesome and thought to save himself this trouble of a daily journey 
by carrying off the whole mountain to his abode in Langka (Ceylon). 
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So, true it is that the wicked forget the benefits they have 
received.^ 


XIII 


Oh Giver of boons 1 
No matter of wonder is it, 

That Ba?ia^ who made the three worlds^ his servant, 
Overcame the great dominion of Indra^ 

Since he worshipped Thy feet, 

What prosperity is there not for him. 

Whose head has bowed to Thee ? 

XIV 


Oh three eyed One ! ® 

Who from mercy to Devas and Asuras 

And fearful of the threatening destruction of the universe, 

Did’st swallow poison,® 

Doth not its blue stain on Thy throat enhance Thy beauty ?' 

He began thereupon to pull up the mountain which trembled as he 
assaulted it. Parvati, Shiva’s spouse became afraid and embraced Her 
Husband for safety. Shiva upon this disturbance merely moved his 
toe and sent Havana tumbling down through space to the nether 
worlds from which he was subsequently raised by Shiva. Though the 
strength of Havana came to him from the Supreme he forgot this 
through his wicked nature and assaulted the heaven of Shiva. 

^ Upachito Muhyati KhalaA= {lit,) The wicked (Khala/i) in pros- 
perity (Upachita/i) loses his senses (Muhyati), that is, forgets the source 
of his prosperity. 

^ Sana was eldest son of Valiraja the Asura and had a thousand 
arms and with all weapons battled with Shri Krishna,, Hava?ia also 
conquered Indra. 

® See note 3, p. 8. 

^ Svarga (heaven) only was the conquest of Indra who was 
conquered by the conqueror of all the three worlds including Svarloka. 

® Shiva called Tryambaka because He had a third eye in his fore- 
head which is that of wisdom (Jnanachaks/iu). An esoteric meaning 
of the term is that He is the father of the three ” that is Brahma, 
Yishnu and Hudra. See my note to Ch. V, verse 210 and Ch. I, 
verse 8 of Mahanirvana Tantra. 

® At the churning of the ocean poison issued which Shiva swallow- 
ed to save the world. This caused a blue stain on His throat whence 
He is called Nilakan^/ia. 
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Yea ! for even a disfigurement is full of grace ^ 

In Him who suffers it 

When seeking to rid the world of its fears, 

XV 

Even Smara ^ whose world-conquering arrows ^ 

Are never discharged in vain midst Devas, Asuras ^ and 
men 

When taking Thee to be like any other Deva ^ 

Met with death.® 

It is not good to attack the self-controlled. 

^ Dus/iawam api bhus/ianam. 

^ The Deva of love ; Kama. 

® With his arrows he stirs up passion in men and women. 

^ Enemies of the Devas. 

® Though Shiva is greater than any of them. 

® Smartavyatma abhut=Li^. ‘ became a thing to be remembered, a 
thing of the past \ The Asura Taraka excluded all the Devas from 
heaven. They went to Biahrna. He said that as the Asura had 
acquired his greatness through His grace He could not take it upon 
Himself .to destroy him. For one does not destroy the tree which one 
has planted with one^s own hand. He however suggested a plan in 
which the aid of Smara was to be invoked, and that was that Shiva 
Who was given up to Yoga should be tempted to unite with Parvatl, of 
which union a son would be born who would destroy the Asura. Indra 
asked Ktoa to go with his wife Rati and his companion Vasanta (the 
Spring) to Shiva’s abode Mount Kailasa. On their arrival and under 
the influence of the three Devas the season of Spring appeared on the 
mountain to the great surprise of the Rbhis there. Kama standing 
behind a tree shot an arrow at Shiva in Yoga at the moment that His 
wife Parvati was putting flowers in His hand having done the hermit- 
age service for the day. As Her hand touched His, Kama let fly his 
shaft of passion. Shiva feeling of a sudden passion and loss of seed 
wondered what was it that thus distracted Him from His Yoga and 
looking round saw Kama behind a tree. In anger His third eye flashed 
fire which consumed Kama to ashes, Shiva’s seed was thrown into 
Fire who unable to retain it threw it into Gamga who in turn threw it 
into a reed forest where Kartikeya called the Reed-born (Shara-janma) 
was born. He became the leader of the celestial hosts and the Des- 
troyer of the Asura as Brahma intended. The hymn points out however 
that Kama was wrong in thinking he might play with impunity with 
Shiva as with any other, for He is the great Deva and the self-controlled. 
And yet Kama in part succeeded though at the risk of his own life— so 
dangerous it is to tempt the self-controlled. 
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XVI 

By the stamping of Thy feet the safety of the earth came 
in sudden peril, 

By the movement of Thy arms strong like iron rods, 

The stars in the ether were scattered. 

Lashed by Thy loosened hair the heavens were troubled.^ 
Verily Thou (iid’st finely dance, 

But to trouble the world in order to save it 
What mystery is this ? ^ 


xvri 

By ^ the flowing stream in the skies 

The white beauty of which is the whiteness of the 
countless stars which are the foam therein. 


^ A Rakfif/iasa having worshipped Brahma asked Him to grant 
him the power to destroy the whole world. Brahma half assenting 
half unwilling bade him wait some other time. The other Devas 
hearing this became afraid and went and spoke to Shiva. The latter 
then danced in order to delay the granting of this boon by Brahma and 
to distract the latter and thus to save the world. But his dancing 
was so mighty that though done to protect the world its very existence 
was threatened. The meaning of this incident is explained by another. 
Some Rak6f/iasas went to the territory of a King and began destroying 
a village there. The King sent his army against them to protect the 
villagers. But this same army was a trouble to them with its extortions 
and so forth. But while the army was a trouble to the villagers yet it 
did good to the kingdom which was threatened by the Uaks/iasas. 
Such is the nature of things that it is not possible to do good without 
some accompanying evil. When we look at the whole suh specie aeter- 
nitatis what we thought to be evil when considered as a fact detached 
from its surroundings is no longer seen to be such when taken as part 
of a whole which is working for good. So with the dance of Shiva. 

^ Vamaiva vibhuta. Shiva’s Vibhiita (Lordliness) is Varna (con- 
trary) to what we see in ordinary human actions. The action of the 
Lord seems full of contradiction as instanced by His troubling the 
world to save it. See last note. 

® Now, as J. 0. says, the greatness of His body is celebrated. 

^ The celestial Granges MandSkinI, the Milky Way, The same 
stream is in the heavens Mandakini, on earth Gamga and in the nether 
world Bhogavati. 

3 
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And yet seems (as against Thy greatness) a mere drop of 
water on Thy head/ 

The world again became an island encircled by a fluid 
ring.*^ 

By this the divine greatness of Thy body may be gauged, 

xvrri 

When Thmx did’st resolve to consume the three cities^ 

The earth was Thy chariot 

The sun and the moon its wheels 

I ndra ^ the charioteer 

The Lord of Mountains ® Thy bow 

And Yishnn Himself Thy arrow 

(And yet why was this) for they were but as grass before 
Thy power ? 

With such implements Thou wert but pleased to play, 

Thy Lordliness is not dependent on them.® 

XIX 

Oh Destroyer of Tripura ! ’ 

When Hari® desired to worship Thy feet with a thousand 
lotuses 

‘ Even the heavenly Ganges but a portion of whose waters were 
sufficient to surround the world appears as a mere drop on Shiva’s head. 

Dvipakararii jaladhibalayam= ocean encircled island. Bishi 
Agastya once drank up all the waters of the world which thus became 
dried. In order to restore the water so taken the water of the Ganges 
on Shiva’s head fell to earth when the oceans re-appeared. 

* Tripuratnuam — Tripura which is no better than a blade of grass 
to.Shiva. For Tripura, see p. 2, n. 3, ante. 

* Shatadhn'ti. 

' Meru (J. C.). 

.'Him * Why do so much to destroy that which is but grass before Thee ? 
No one uses an axe when a finger nail is sufficient. He could have 
done it of His mere wish. The will of God is not dependent on any- 
thing. He could have done without them but the play of His will 
selected them as the instruments of His purpose (J. C.). 

’ See p. 2, n. 3, ante. 

* Vishnu. 
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But found that one was lacking 

He plucked out one of His own lotus-like eyes/ 

This devotion of His assumed the form of His beautiful 
discus ^ 

Which He is ever ready to wield for the salvation of the 
three worlds. 


XX 

When the sacrificial rite is accomplished 

It is Thou Who givest the fruits thereof to the worshipper 

When the ritual act is over. 

How can it have effect without prayer to Thee ? 

Therefore seeing that it is Thou Who art the surety 

For the fruit of all rites 

Men repose their faith in Veda 

And commence all ritual actions with certain hope as to 
their effects.^ 


* Yiahnxi was wont to worship Shiva daily with a thousand lotuses. 
Finding one day that a lotus was missing He, rather than break His 
rule of worship, plucked out His own eye to make up the number of a 
thousand. For this devotion Shiva gave Him the Sudarshana Chakra 
or Discus which Vi.9fe?iu always bears This discus is itself devotion ; 
devotion, as it .were, materialised ; and this devotion again it is which 
saves the world and not any mere material instrument, (J, C.) 

^ The Sudarshana Chakra, see last note. 

® Here the author refers to the fruit of rites. Kow can a Yajna 
(sacrifice) which is mere action (Yagas tu kriya) give of itself fruit. 
It arises, exists and is gone (Dtpattinasha-dharmayogat anitya/i) : 
that is, it is not permanent on account of its being connected with 
coming into existence and dissolution. Moreover the action (Karma) 
is here and now but the fruit follows at another time, place and 
region. It is therefore Shiva and not the Karma which produces 
the fruit (J, C.) 

In this way also the Mimaihsakas are refuted though they seek 
to meet the difficulty by saying that ritual Karma produces Apurva 
which exists up to the time of giving and is the giver of fruit. See 
ante, p. 3, n, 2. 
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XXI 

Oh Thou Who art the refuge of all ! ^ 

Daks/ia ^ was diligent and expert of action ^ 

Lord of sacrifices and creatures ; ^ 

The priests of his sacrifice were Bishi&y^ 

And Devas were the masters of the rites/ 
Nathless Thou, Who givest fruit to all sacrifices, 
Didst destroy his : ^ 

For the sacrifice of one, who lacks faith in Thee, 
Bears fruit of evil only. 


XXII 

When the Lord of Creatures ® overcome by sudden 
desire ® 

^ Here the Hymnist points out that without prayer (Aradhana) to 
the supreme Puru^/ia all ritual action is futile. 

* Dak^/ia — father-in-law of Shiva who prepared the great sacrifice 
known as Dak^/iayajna to which however out of slight to Shiva he did 
pot invite Him. Shiva^s spouse Parvati hearing Her husband abused 
by Her -father yielded up Her life on which Shiva came and destroyed 
the sacrifice. 

® Kriyadak«/ia. 

^ Kratupati; Tanu-bhWtam adhisha/i. 

® Seers such as Bhrigu and others. 

® Sadasya : that is, the Vidhidarshin or inspector of rites ; gener- 
ally a Brahinaua, who overlooks the carrying out of the rite by the 
other priests and sees that everything is faultlessly done. In the 
present case so magnificent was the sacrifice that in lieu of the 
ordinary Brahmawas, Buhis and Devas were the priests and masters 
of ceremonies respectively. 

^ For Dak^/ia carried out his sacrifices in slight of Shiva. Lack 
of faith makes all offerings ineffective. 

® Brahma. 

® Here, Brahma is represented as being subject to the greatest 
of the passions of His creation but Shiva Whose praise is sung is the 
self-controlled Who is free of it. Brahma is associated with the 
Rajo Gu?ia which is the cause of desire — the passion of mankind 
generally is shown in its collective unit, BrahmS being treated as the 
Sama^/iii of mankind. Rajo Gmia acts by way of passion, and is here 
displayed in the acts of the Devata presiding over it. The incident 
is referred to in Liihga Parana and in Kali Purana though in the 
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For His own daughter ' 

So urgently desired to possess her^ 

That He changed into a stag 

As she fled from Him in the form of a hind,^ 

Thou did’st (in anger) bend Thy bow against Him 
As He sped in fear to the heavenly spaces ; ^ 

And, Oh Lord ! the force ® of Thy hunter’s hand 
Has even now jiot released Him.® 

XXIII 

Oh Destroyer of Tripura I ^ 

Devi saw him of the flowery bow ® 

Burnt to ashes of a sudden before Her very eyes^ 

Like, as it were, some mere blade of grass 

latter with some variance. In the seventh century a.d. Kumarila in 
his Tantravartika (p. 189 Trans.) explains the incident symbolically 
as follows : 

The word Prajapati means one who protects all creatures ; as 
such it can be taken as a name of the sun ; and it is an ordinary fact 
that towards the end of night the sun touches the dawn ; as the, 
early dawn is brought about by the sun it is spoken of as his daughter; 
and it is the following of sun after dawn that has been described as 
Prajapati running after his daughter,” 

^ Sandhyassthe dawn. 

^ Riramayi^/ium : indicating the intensity and urgency of His 
longing. 

® She in fear of Him changed into a hind whereupon not to be 
thwarted He changed into a stag. 

* According to Markandeya Parana when pierced by an arrow 
He was changed into a star. 

® Rabhasa when used in the masculine gender means attachment, 
effort, love; but in the n enter ssforce (Byadi Diet.). 

® Shiva is represented as holding Parashu (axe), M^nga (deer) and 
making with the other two hands the Vara and Abhaya Mudras. The 
deer here is Brahma as above described. Shiva is thus so powerful 
that even Brahma is under His subjection, and having captured Him, 
He has not even up to now released Him. The Hunter holds to what 
He has got. He is the Giver of bad fruits to those who do bad things. 

’ V. 3, ante, p. 2. 

^ Kaudarpa or Kama, Deva of love. 

^ see p. 10, note 6. 
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When he thought to accomplish his design by the aid of 
Her beauty/ 

If even Devi after seeing all this 
Yet thinks Thee to be uxorious * 

Because Thou and She art each the half of one body/ 

Then indeed must youthful women be deceived ^ 

Oh Thou Who art self-controlled and the grantor of 
Blessings. 


XXIV 

Oh Destroyer of Smara ! ® 

The burning ground is Thy field of play, 

Thy companions are Pishachas^ 

Besmeared art Thou with the ashes of the funeral pyre 

Thy garland is a string of skulls ; 

Let even Thy name and nature appear inauspicious 
Yet, Oh Giver of Blessings ! 

To them who meditate on Thee they are supremely 
auspicious.*^ 

'His design was to get Shiva to unite with the Devi for the 
begetting of Kartikeya. This he thought to do by tempting Shiva 
with Her womanly beauty. See p. 10. 

® Strainang. Here the notion that He is uxorious because He has 
a spouse is refuted. 

’ Deharddhagha^anat ^ On account of combination of half a body.’^ 
Male and female are but halves of one whole as Plato also taught. (See 
II Ch. of the Kumarasambhavam.) 

^ If Parvati does not understand Shiva’s nature how can ordinary 
woman folk be expected to do so. 

® The God of love, v ; 15, ante, p. 10. 

® Inferior spirits generally of an unclean nature. Shiva 
befriends all. 

An ordinary man who is attached to such inauspicious things is 
blamed. But here His extraordinary character is expressed. Nothing 
is inauspicious to Ishvara. The worshipper has nothing to do with this. 
However inauspicious these things appear to him to be, let him re- 
member that Shiva is ever auspicious to those who worship Him. (J. C.) 
It is only to the Jiva bound in separateness that some things 
are auspicious and others inauspicious. All such terms involve 
relativity. Around the Supreme all things are gathered in their 
natural order. 
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XXV 

Thcgi art the great Truth, beyond all words, 

On Which the self-controlled deeply meditate S 
Fixing their thought abstracted from all outward things 
In the manner ordained by Yoga, 

Restraining their breath ^ 

Their hairs erect (with joy), 

Their eyes filled with tears of joy ^ 

Immersed, as it were, in a lake of the nectar of delight. 

XXVI 

Thou art Sun, Moon, Air and Fire 
Water, Ether, Earth and the Sacrificer too , 

By such words did the ancients seek to define and limit 
Thee ^ 

But we ourselves do not know that which Thou art not.® 

^ Here he speaks of the oneness of Shiva with the Parabrahman 
Who is the inner Tattva (Antastattvain) and hymns Him as such. 

^ By Puraka, llechaka, Kurabhaka. 

” Blissful tears as it is commonly said — Anandasliru. 

* Atma : according to Yogava^/ushtha, Yajamiina is so called. 

®The verse deals with Shiva’s eight forms called AshteLmnvti. 
Ishtoa (Sun), Mahadeva (Moon), Ugra (Air), Rudra (Fire), Bhava 
(Water), Bhima (Ether), Sarva (Earth), and Pashupati (Yajamana the 
sacrificer here called Atma). 

®The ancients (it is here suggested) were unable, as we too are, to 
conceive the Formless and so conceived of and described Shiva with 
form as limited intelligence must do. But here eight forms only are given. 
But there is no form which is not His. Brahman is not the forms 
which are but finite creatures of His infinite power (Shakti) but is in 
them as their inmost Self ( Pratyagatma) and Witness (Sak^/ii), that is as 
Knower. It is 'I'hat, the object of which (as Shangkara says) is all the 
forms of knowledge (Sarve pratyaya/i vi,9/iaye bhavanti yasya) which is 
the Knower in all cognitions and the Seer in them all as the power of 
Consciousness-in-itself (Chichchakti-svarupa-matra/i). Objects (Rupa) 
and ideas of objects (Nama) are the constituents of our differentiated 
knowledge which is underlain by the undifferenced Blissful conscious- 
ness which is true Being or Shiva Himself. 

A great sage has put this shortly as thus ; 

Asti bhati priyang rupang nama chetyangshapanchakam, 
Adyang trayam brahmarupang jagad rupang tato dvayam. 

Being, radiance, bliss, name, form — these are the five parts or 
aspects. The first three are the forms of the Brahman. The other two 
belong to the world (Jagat). 
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XXVII 


Oh Giver of Refuge ! 

The Mantra Orh ^ with its three letters A, U and M 
Describes Thee collectively and in each its parts 
It signifieth 
The three Vedas ^ 

The three worlds ^ 

The three states of consciousness ^ 

The three Devas ® 

* Here he speaks of the great Mantra Om, which is comprised of 
the letters A and U and M ; the first two coalescing by Sandhi into 0. 
Its greatness exists both in its wholeness (Oth) and the parts which 
constitute it (Samastavyastataya). It is the mystic (Guhya) syllable of 
which Manu says that he who knows its sense knows the Veda (xi, 266). 
Within it as the first and last is all sound and from it proceed all the 
seed-mantras (Vijas) of the Tantra. The Pra-nava (word of praise) or 
Orh stands for the Brahman and the Vija Mantras for the various 
Saguwarupa or forms with attributes of the different Devatas. 

* See last note. 

‘*A = Bik; U=Yajus; M=:Sama. In this verse the triads of Qrh 
are alone referred to but there are Tetrads, Pentads, etc. See my 
Introduction Prapanchasara Tantra. 

*A = Svarga; U = Marttya; M = Patala. In the first or Heaven 
are the Devas in whom the Sattva guwa which, as the Sangkhyatattva- 
Kaumudi says, is light (z.e., not heavy) manifestation and desired 
(Sattvang laghu prakashakami^^fam). All happiness, kindness, well- 
being are the effects of this Guna. In the second or mortal worlcj 
there are the contraries : righteousness (Oharma) and unrighteousness 
(Adhartna) for men are dharraadharmayukta ; virtue (Punya) and 
sin (Papa) for Rajah guna here predominates ; and from the third or 
nether world the gates of which are protected by serpents issue the 
Asuras and other manifestations of the dark Tamoguna. 

® Waking (Jagrat), dreaming (Svapna) and dreamless slepp 
(Sushupti). See Introduction to my Six Centres and the Serpept 
Power Consciousness itself is Being which is permanent without 
states ; but there appear to be states owing to the reflection of con- 
sciousness on the associated unconscious changing forms. 

® A = Brahma; TT=Vi5hnu ; M = Rudra. 



19 


And the (transcending) fourth state^ which is Thine, 
Encompassed with most subtle Sound 

XXVIII 

Bhava, Sarva, Rudra, Pashupati 
Ugra, Mahan, Bhiriia, Ishana^ 

In each of the.je names is Mahadera and Shruti 
To these precious names do I too offer my salutation. 

XXIX 

Reverence ^ to Thee, Who art near (to those who serve 
Thee) ' 

And yet art far (from those who are heedless of Thee) 
Reverence to Thee, Oh Destroyer of Sinara ! ^ 

derived from Chatur (four) and Chha which the Vedanta- 
Sara defines to be Brahman without Upadhi (Yadanupahitang ehaitan- 
yam tat turiyam iti ucliyate) and which as Shruti says, is Shantam 
(peace), Shivam (good), Advaitam (non-duality) and, as Siiyana says, the 
Deliverer (Tilraka). Brahman is Trayl, that is, has a threefold aspect, 
in the three Devas, with their three Gunas, Rajas, Sattva, Tamas. 
This aspect is represented by each of the three letters of which the 
Mantra is composed. But the supreme unconditioned fourth state both 
includes and transcends all. It is the indescribable Turiyam Tejas 
which the whole Mantra indicates. 

The supreme subject matter (Pratipadyara) of the Mantra is 
environed by subtle Sound (Suk.9/imanrida) its emanating activities. 
None can approach thereto save through a knowledge of Vindu, Nada, 
etc. See my work last cited. 

® See V. 26, ante notes ; that is Shiva or Mahadeva in His eight 
forms, as Water, Earth, Eire, the Sacrificer, Air, MoOn, Ether and Sun. 
The eight names are different aspects of the one Great Deva and 
based on Shruti or Revelation. 

^ The verse now deals as J. 0. says with His apparently contradic- 
tory aspects though He is the one unchanging unity in all. 

® Also as J. C. says because He is our inner Atma and ever guides, 
counsels and protects us. The words in the text are Nedi^A^fea (= very 
near; and Davi^/i/Zia (= very far) 

® Or because He is unperceivable beyond mind and speech (J. C.) 

^ V. 15, ante, p. 10. 

4 
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Who art both the minutest of the minute ^ 

And yet the greatest of the great ® 

Reverence to Thee, Oh Three-Eyed One ! ’ 

Who art ancient ‘ 

And yet very youthful ® 

Reverence to Thee, Who art all things 
And art yet beyond all things.® 

* The Brahman is not bound by and transcends all forms whether 
gross or subtle. The form or non-self is determined and must of 
necessity remain such as it is serving the same purpose at all times and 
under all circumstances. But Consciousness or the Self is free to lend 
at Its choice relative existence to all or any as the objects of Its know- 
ledge. The Jiva is bound by the form in so far as he identifies himself 
with it. The Knower being free of such error can assume any form 
great or small equally because they do not affect the knowing. .There- 
fore is Brahman called the greatest of the great, and the smallest of the 
small because He is completely free to take any form such, as here, the 
atomic (the Paramanu). 

* His body is huge manifesting in the great mountains and waters, 
the earth, the universes and the infinite spaces in which they revolve 
(J. 0.). As Upanishad says AnoraiMynn mahato mahiyan, — “more 
minute than the atpm ; greatest of the great ”. 

* For He has the third or central eye of wisdom (Jnanachaksftu) or 
because He is Father of the Three (Trimurti). 

* He was before all things (J. 0.) the “ Ancient of Days 

* For He knows not old age and infirmity, but is ever fully strong 
and capable of all work (J. C.) In this connection may be cited a 
couplet addressed to the Devi : 

Adya’pyashe.'»fiajagatang navayauvanh’si 
Nagadhiraja-tanaya ’ pyatikomala’si. 

‘ Though the first of all in the endless Universe yet Thou art in the 
first bloom of Thy youth — although the daughter of the King of 
Mountains yet art 'I'hou very soft {i.e., full of compassion).’ 

* Visible and invisible. He is not only immanent in the worlds, 
but transcends them. It cannot be too often repeated that Indian 
doctrine is not pantheistic in the ordinarily understood western meaning 
of that term. Brahman in Itself (Svarupa) is not the form though It 
exists both realiter and effective in it but is as Shangkara says “ the 
infinite peace, the undual Bhurnii apart from all name and form.” It is 
as the verse says beyond all things that is beyond all categories of time, 
space and causality and is the " Absolute ” only in the sense of a 
perfectly unrelated and independent self-identity and not in the 
Hegelian sense of the highest concrete or monadic synthesis of unity in 
difference. 
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XXX 

Eeference and again reverence to Bhava ^ 

Who with the active quality ® creates the universe 
Keverence and again reverence to ® 

Who with the quality of manifestation^ (preserves and) 
gives happiness to men 
Reverence anS again reverence to Hara^ 

Who with the quality which veils ^ destroys the universe 
Reverence and again reverence to Shiva 
Beyond all qualities in His glittering Abode.® 

XXXI 

How great ® is the difference between my mind 
Capable of but little understanding 
And subject to sorrows 
And Thine everlasting glory 
Which surpasses all attributes, 

Yet fearful as I am, ray devotion has encouraged me 
To offer to Thee, Oh Giver of Blessings ! 

This garland of words at Thy feet.’ 


‘ Here the Supreme Shiva in His aspect as the creator Brahma. 

* Rajoguna, Sattvaguwa, Tamoguna ; lit. “ with the aid chiefly of the 
Rajoguwa ” and so with the others. The three Guwas co-exist but one 
or other predominate according as the function is creation, maintenance, 
or absorption respectively in which case Rajas, Sattva, and Tamas have 
predominant operation. 

* The Supreme Shiva in His aspect as Vishna, the Vis/uiurupa, 
because He pleases and protects all. 

‘ The Supreme Shiva in His aspect as the Destroyer Rudra. 

‘ Previously he has dealt with the TrigunStmaka or Saguna Brahma 
and now he salutes Shiva as the Supreme beyond all Guwas (Nirguwa) 
that is as It exists in Itself and before the creation of the worlds com- 
posed of the Gunas which are the manifestation of its Power (Shakti). 

* Here the Hymnist expresses his humility (J. C.) 

’ The words of the Hymn are compared to an offering of flowers. 
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XXXII 

Oh Lord ! ^ if the Giver of Happiness ® 

Were to write for all time 

With a pen made from a branch of the best of all celestial 
trees ® 

Using the whole earth as Her leaf * f 
If the mass of ink equalled the blue mountains and the 
ocean were the inkpot 
Still would it be impossible to express 
The fulness of Thy attributes. 

XXXIII 


Pus/tpadanta 

The Chief of the Gandharvas ® 

Servant of the Deva of Devas ® crested with the crescent 
moon 

Having lost his greatness through Mahadeva’s ’ wrath 
Has made this best of hymns in praise of the greatness of 
Shiva. 


' In this celebrated verse he sums up what has hitherto been said 
as to Shiva’s greatness. 

’ Sharada, that is, Sarasvati, Goddess of Wisdom and Learning ; for 
not wealth but knowledge gives happiness. 

“ These are Mandara, Parijata, Santana, Harichandana Kalpavnks/ia. 
According to J. C. Parijata is here meant. 

* Patram : as we should say, with anachronism, paper. 

' Devayoni who according to the Vi.97inu Purawa were sons of 
Brahma “ born imbibing melody ”, celestial musicians and choristers 
who play and sing at the banquets of the Devas belonging together with 
the Apsaras their wives to Indra’s heaven. 

‘ The “ great Deva ” a title of Shiva. 

’ See ante, introduction. 
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XXXIV 

He ^•who having worshipped the Lord of Devas ^ 

The Giver both of Heaven and Liberation ® 

With mind intent and folded palms reads this hymn 
Will himself be worshipped by Kinnaras^ 

And go to Shiva. 

This unfailing^ hymn has been made by Pu^^padanta 

XXXV 

With him ® who reads this hymn 

Which has issued from the lotus mouth of Pu.§/?padanta. 

And which is the remover of all sins 

With him who learns it by heart 

Or keeps it in his house 

Mahesha Lord of Creatures is pleased. 

{Here ends the Mahimnastava) 


’ Here commences the Phalashloka which follows all hymns and 
specities the reward which is to be got by its recitation. 

® Shiva. 

^ Svarga, that is, heavenly enjoyment which is yet transient and 
Mokfir/ia or Liberation which is beyond the sphere of enjoyment and 
which endures, God gives both as also earthly bliss which is a faint 
reflection of the glorious Bhuma or Divine Bliss which is His nature. 

* Spirits (Devayoni) of that name. 

® That is in reaching its object. It is always fruitful and efficacious. 

® This verse occurs in the MS. I have used. 

^ Stotreria g?•^hasthitena. It is a good thing to have sacred books 
in one^s house even if they are not read. For this possession leads to 
their being read by the owner or others and the work is thus preserved. 
So it is said he who has books in his house ^s a Pandit (learned 
man) — Granthi bhavati panditafe. 
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f ?r^fs?r irifR ^fnm: ii H ii 


^ Rgc^^nTcTT 

I 3i|sg4^ ^>TT^ f% sWFlftc^ni 
^^JTfrPTT?!^ I 3 ?«t tr^ 

^-Tfri^— 3 JT: 3 ^: 

^ JT 3 ^ ^rrq: I ^f^- 

wm ^ntw 

^ I 5?n^ Jf ^ 

3f^ 3W52TRT 3TfTM !(JT%T 

I ^ 3PT52THT ST ^^H t 

^jn#TT 3 I rM =5r ^ qf^: 

f WT >lf% ^ »FT^ 

5[*j»if1^-'T^jn^^t^f^qT^i3Fi: m 3T^»iaft=^T I ‘ 

^ %i?T^5R^4t ’ r^: I 3 t^: H q:q Rf^qr^r^ i ‘ 3<qT: ’ 

f^W: I ‘ sn^ qf^: ^T^T^: ’ II V || 

^^4qt^q?lHT q^isq^ ^qf^q^qqjR 

I ^ 3R f?[^: f3%: <15^: qiTf^3. 





SnPmHt 3PRII- 

ijftBRiR fife «!rftRR5Tt?9i wwfir I 

3??fNti wi f«!rf?gw;TSf5T^ if^ 

*Rn »Tf3Ct«ff II ^ 11 

3*r^^ ^PT 'TPT^ I ^ 2f^f: 3T^^ 

ai^q^j^Di f^^rRMiRT 

5nf^: ^ I *frff?2rf^ 3T^ ^jPTt^jpTT^ 

^ '^i^ VTT^: I I ^ 

W[\: sif^ f^^^TT^JT I 3T«f 

^ ^ ?r j% i ^t fs ^Ff^fs 

^ fBF(FrTfi;f5?rT^JrfFTm%JI iTf^T^^ ^3Rft^ frT^; | 
m\ fl^T^T: | 

?RT ^1: 

’iH: I ^T«n ^ w ^r^€: 

^I«n ’ll f^jf^f^ !TTfrft1% ^ ^31^ I q55[3^T: 'WfM- 

^S^2T#sft Jf T^JTTOI^r 

I ^T ^ sTTi^rd ^ l^^rf^R: 

^RTNR^ fPJT55Rt 

^^ff: srq^vjTRipq- vryg; «ps|- 

^T^^T^rrftf^ ^TT^: \ ^efri^^ROT 

2f«n ^ STR^ ^ ?TJ?5rTfw^OT 

^rfSpTRT?!^^ W: I 'fW^T 1 51^ f¥?1RR- 

?iwft twT ^^tIM ^ jf g 

I ^ \ f^RW: 



WfiT >5 gra f4! | R r 

afim JRai^ adifgta^r: a«afirftr ^’i 
Ift r sa i g i f fesHw iaaiq! 

ni=a?«fa% aa?iw^ fa ii vs « 

f% 5f^;TT: 5# 5 ^ ^ H 

m: I ^^^^TTS^ftWIRT 5TIM f ^ *Tf^5T m< 

3RT1^ 3liT^^ ¥(cff^ sifqg | ^sjj =q q]^| ‘ ^j4 
I 3181 ^]^^^] 3TRT: ?F3 I 

ft JITJTftft f^RRft 3lJft5I fft I 3Tsf!?i!; ^ 5R; 

<Tfftf sthR I ^cI^«Tg^RT- 

JTft?T5TPft^^ft5rRT 

I ^ ^ IT^ %3^T 3l^T^ 

srfti ^ I I 

I ‘ ^ 31^ ’ \ ‘ ^ 3Fi{ft fwft Sf^T^ :^: 

5% *R ’ ^ ‘ 3tT^^r ^rH’Tfft?: =^ RTft; |15^|1 

»33 RRRTJn ?TT^ 

^ crT?T4 I 3I^»RTRTf^RTTR^ RTTOI I m 

5Pft R^^RffRftRKRR^^^RRTOlRm %3[; ^ vr^ WR^t^TW^ 

Sr^ft 1 h\ ^ anRRT^R R*R: I ^TRT «f^; I ‘ ftRTR 
ftRRftft RJF^RJ^fgRtiT^:’ I m ftR^ftft ^ H R M 

3rp| RTRT?lpT^R 1 W I ‘ ^ 

R)4hT R Rsrqr R ?RT*tJTP?^T^RTRg; ’ I 2^*SR>^%R ^ 

'SRRft I 3i;Rg ^it^ ^ 

^ ^ JRT: I I 
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Wmi I 

^ ^f&i cif^ ?l q^Ff^ II 

f FT fFr^ qtWPHJ, I 

#r mmA \\ 

^|JTtS«n9T5IT^ ^- 

ITOT^^ ^ %: I rFTT =q qrf^ I 

Jn3% ^ q;'4 i 

arq^iN »ihRo4 ^ ^ 11 

f FT I 

cTW^ ^ JT JTt^T«{f %5rriIJI»T^ II 

3F^ q^RpT^i ^ qr^ ^rirq^n qgqto qgqr^rf^^onq ‘ 3T«iTrT: 

4i^M«ii %rf^ ^T^T^T^T ’ q5qT?FT%^q;Tf^q?Tq?3T^qTq%- 

I ?RqfT^ qt^: ^ 3 qn’E^WOFF^; | 

^Trq^rTJiqt^^j^^T^TcFq qf^qif^d^ i ri«irqhTPT^ i 

5«n=qi ^ ^ j^^-, I 

m ^ =q q ri F iqn g^ HT ii 

W^ flf^ Jn^^T^JTT TTTf I |ajM qoM 

f^^q?g^T5rTf^ ^ qFTT%T^ q^ qt^: i ctsit =q i 


q ;T T [ q T ji^^ i 

\\ n 

M'- If^sjTFj; f-gg l R^^q|U|i qH T Mq» l <^l< 

ftwnqqiqf wiqqjqqqf^qT ^ q^^qi ^ 

*i**i: I %3;qTqqTgTj^riqq*T^qq«iq^ 3T»iq«iq^ qpq^qr ^ 

1^ f^qqf^«TFT: \ q«jT qq# ^rsfit I q«n qj^qqgqi 



it 




*<n55##nra rJWt^oiH I 

ST % ^iwKUT ftqqgn^ wii sriT^iftr ii <s ii 

qrt g >5 ?t ^5^ 3nif^ n^ i 

3tsr<^sr fw 

twf sr ^ g»3T?n iiMi 


»TWTi^5RiJrt ^^^. \ *TWTf^- 

ii^5i§[KT ?fS^ m-. II vs II 

^T4^T<?l<T’^dPl<l+KI«(^ ^TTqjRTOT 

Slfciqw ^ ff^ I I 5Rc[ f^: ?cr^# q^: 

fSW: tro?t^«p4 

^ngqMsR^i fqq; qi^jq^ q;#qq??Di JTvn^^rmjft i 

f??Tqq: 3^; ?iq ^^qJTT^ ^ m 

^ qr^ I qfT^Tf^jfl^ITcJ: 

5qqfri^: qq ^qqqi f?s[Tq^ i ^r^qj^s^: i «iq 

q^ ?ffeqT^ q^q q?^qq^ qjq f^qif — i 

^ wn^ snqn^rq ^rq fiiqqr ft^^qrqf: qrsqq^kq^qiFqT: 

q wf'^'ii q^qJTqq,f5(«qTw q q %qf^ i snqi^ q?Mq 
^qiq^ qf!^ m qq f^^qjqf: ^ q q r iRR qqr q^ 
^q^^iiRqPq^qi m: qjq q)fwi qf¥qf^ i ^ qwq^ siqi^: 
f5|P8r?qq|^qT«i[qiq^^rf5qq;qirqR^q qTq:cqTqq^f^5grqJrq q^q q q^q^ 
qrq: I ‘ q?q qqr^ qpqr^ qf^^ ’ f?qq?: n n 

q?i ■'Rjr^qrqq q^orf^^uRiq qqnqq qq^ #qi«im q. K 

1 I swq \ qrf^qifqiqqipfT^q^ 3Riq;^ 





?n«rf fR ft!fffff%4 <555% II ?o II 

^ I ^ JT=^W5?T?T^ JT ^ T^f^f^lRf- 

<T^: | ^ 3T^ 

srf^Rq iF^f^ I ST^f^qr^if^^q H 

ff^ f|#r: W- I 'T^ 

S^TfcTf^ IT^ I ^4 arf^ 

3r^^2TFrT3?Tf%^^ JT 3 f^cqRTftfd I 

^ ^ f^ll^ 5TTf I W 31^ 
f|T 14^4 m'. c^gjfT^JTOI^^^fT f4%5^ ^sn^JTfq 

^T4t»4t5f4 Jf ^ ^TT^: I 3 T«t ^ 

9^^ 3TO^T flET SR^^T h *Tt 3T^T: ?OTTqf?4t^ 

II «?. II 

3^ f%55 S?lf%:DI^Slf4^ SRR^ 'T^ ^4 ^4tf43T3- 

>TP5TT$ Wl^ 4 ?|T 14^4 

TRi^ ^fif¥qi^f4;f4^f4 f4>TM ^§9^4t ^«rw»i^ 

31f f R R=!Rt 4I ^ SRHf4f4 Jm\ ^ ^ 

SIR^ IR: ?T 4^:3^ ff4 3?FR5«IT- 

35Wi; ?!4f4 I I I 3TiT^^^^3?: 3Tfll3^5r^^ 

riw ?!3 <4^=5^ fqgw’^Rf44 

3R^3 W3 ^ 




^» i TUf q^q ^ iq . I 


t w^iq t «^? r ^ i ^3Tg t II « II 

5n^ »raT^ 3 I«iH ®Rwff I ^JlfW- 

555 ^ 2r«iT m ’pi^^i 
^35511 ?i?«TT 5 w1¥3^t qwi, ^rqqH. ^ srjt- 
^ 3 rl^; ^ f% Jf Jf^ ^ 3 

mm ^qral5q^«T^ fcif^qt mi i ‘ w^i 

q ^ q ^i w i g ^ fi ^ ’ itl^ I rrr«TT ^ ^iqp^raqr |f^ 

ws{m^ I ‘ ’ mfki 11 ^ o II 

3^T qqf^#5rMf^: 

I I nqoT: ^ 

^qjkr^qro 3121503 sqiqusqRft^'Ji rm 35ft 

^i m 'Rq^ sfT^ %%3n3 

«T3 ^ qT%qT3 ^ f^qi f%«j55?n^ mm i 

qJteqr: f^i^q qqr^ m qi^^wt: qf^- 

^qfT^ «R5TT rw I #r ^ ^ ffir 

3i*nqT^ ^ wt 3 ^- 

ftqp^*noi^oiq>«fqT 3 ^ptr% f^ppqr^ dQif^isqiiqRoi ^ ^- 

xRh<PT T R^fi ( R< I ‘ ^ 3inf^ ’ 

sq#: I ‘ q^: wn’ icq’p;: 1 ‘ qf^: 'j?tq|R: 

5 fR: I q^: vm^i II u II 







srf^gT giTTw iw^w 

^di: g^T?*fr nm- 

^** dT^?rft^5rftrg^?T: i 


?r rn%5r 


4 ^?r^ ^srftr n U » 


3^T H^^iT^n7TOTf^R1^5fT|#JT fltfTci: Rf^- 

f^R ^4 l^*T 3nR">^Tf»f %^W?TR^ ^SlFn^fR 
RcRT I^WS^RTJf^RT^SR RT^^ 4t^ 

RRR?IT ST^TR 2^^5RkTf^ 


^:^rRI3 RTR: 3R: RJWT RRR^T R3^rl ff^ 
3^^^TWRFra55:m^. ^5^ l I rrI^r^: 

RTH: RT^ ^ 9RRR RTfR>Jg ^RTRT^ 

Iw5#rsf^ f^RiRR^: R^T^rlRT^ ^ ^RRfr^RfRRTROI SRTRRR^S- 
gc2j R^gT f^f^; ^rIr RRT ^RTcJ. ^RT 

3T«2gTR RR RT?f^ RTRT^sf^ 3T^^RT ^IRFRT I 

3TR RRWRT^ RTHR^ ^TR<R^^^R RRR?R RJR fRWJRRT^RRTI — 

RRlf^R^^^T if^ RR: ^R: S^fR RTIr 


^RRRRJROIRf^t R RiRq^if^: | ff^I 5(tR?RTR: I 

f¥«r^f^cR ?rtrtr; ii l\ \\ 

fRTJft rrrrRrrt RFng^^R r^rr; ^Ir rI^ i 

I R^R RMtsg?;: g?tPOT RJ-R^R R^r 4^: RR! sf^RI^^RRl f^RRTRTRft 





^ ^5*m: w 5f !i fimp 

=¥Si«ft ^wmffs^rafJR! II ?« II 

snoTT# 5T 3nsi?% I cqfif f^SgJTf^^JTRf^T 

^ 3?r^ ^ srft 3 ^ i 

?PTf ^ m\ f?5^Fi^:^'n m-. i 

^igqq I %q55 ^ q^: 3T^ 3 ^. 

^Sqf5F3[^ ^fk f^lf^ ^•. I ^^WTTi: qj'^fs# 
WWW 

f^Fft ^{gs?’T«Fpn^^Jl^^'»ig?«iHq^i; WJtfq 1 1 
%qq I .f¥ qfqqq; »flqqq^q ^•. ^m: 

q q f# f q 3Tt^ 3 fqq ^ I am qqqjq^ 

f^qqrq q^^q^ ^ qq sf^Ft^qqq^ 

^qq^ i^i^qTq; q^qrf^ qt q^iF^^q: q ^ F^ ra^^ i^^.qto 
^ftqr ^qn^ ??5qf^qq^ qr fqr qqr qqr qqqm i 
ar m^q f l qqH q Tqgq qrqftfq i qsFsqqqqsqff^ qmj^qjq^Tq^ q^iTo^. 
<^q f^^q^wTqq<^ t¥ ^TqTqrqqqqqqj^rqqmwqTq ^qig^- 
^q^qr^ mq^ terf^ qjq: i ^rqrq q qjqqjq: l^ qm ^q 
^ q;q qqqqr ^q sqqiqt qqqip qrqqr^ sqql^: sqiqRq^ 

^rqm «Tm; I ^qjT^Rfq >jqo|^j^^qfqqq; I 

‘qqo^s^ q’Jiqron^qfqqmrf^ ’ mq^; inv ii 



q^5r: mm 


:sRf^ 3j^ firl^: I 
»?l4s?IRm5lftwftjg’I«T: II ?HII 

q t g t f^ ^sramtffaagt 

qntJtw^ # Hsfe ?ig n « 

™: 3T^T«li 

sif^T^jMf; JT ar^ ^m-. mj 

W^V. I qr I ^T W: ^T m ^ 

3TRT W( ^I?r^S>=^ I 55^01^: 'MwtMi 

I w w 3?F3^Tf^f^ ^sn^ 3i|ci^4 ll: mi 

^rRTRT^^T I 3T«n^^cRn^ 

JT^T^THrl; ^FTfRPT ^nWRRT 

m\^ f^H^T if| 

f^f^5 ^ 'T*-^: f%3^T: R 

^ ^ R^ ^^ ' R^ T R PT: mm »T3R!f^l?q55: I ‘ 31?n3[^: 'Tf^R: ’ 

II II 

^ 3?IT<Jl’mT'3T 5171^ ^4 5RT»ft1% R ^ ^ 

rni <^i¥ii4lf^ i ^i^-. n;^R^tenJWT 







fw«r5sn^ 

irwt^ i^Tn «T: RRf^ ^ i 

inif^^nspR 5raf«ra55?T ^ ^?riw- 

55^^^«T 'i?Wl1*r fts’T ^g: II ?« II 


tI^iT?[^PJIT^^ ff^ g^Tn^igsT^- 
\ I 3^ ^TT^- 

JTZgr^cI^IT^ I ’TKTMldH 

^v^ sf^^ R552T^T^ ^ 5Emwfi mf^ 

Rra^ I ^«n ^01^: \ 

?ra ’Tft^T ^^v. «f%nJTfimT: 

?fT?^g 1 ^ ■•sfF^rf^srqf^ ^rorr sfw ^ 

'^oiT^^; I ?T€rf^[ ?Tf|rT^iW¥g'7^ 

??i®^ 

sqi^T^f^rf^ T STf^PJcH m ^T^fWT%RrR:: 

RFrPTTiTt ^ I ^ 

^nf i ^rd 

Sf^rfl^^^Sgf55N^^ ‘^^^^RTTRT^’ I 

R«n RtTfiRT^R^ ?T^?mTR R=e3^ 


^RTf^RfiRR ’fif RFI. 11 ^ ^ 11 

RWTRR’TtR ^TRR=5®<t^R RR^3, ^ 1 | ^ 

^ RRt RRT^: RWFT^RRTf; H R^lf^jft^^T stiRn^TRRJ: 1 

^FR:RTTRRT gf^RT ^RRH^gilRRTrftR^R^ 
rUrT RT?5I; | Rg[T RRTRatR gf^: R: 

R^fR 3 TR^R%%RRMrI» 4: I ^ RRmiRT ^ goi: 



"its: WI5W, 


^TW T^’SRTJTqTftr: m ff^ \ 

^^i%: ?T ^ ’7??TWT: srgf^^ET: II %< II 

%#n ^Ri4«T 1 ?WT^- 

I ^S2T 5tRi' 5RTf# ci^r ^ 

^ qsjT g«n 31^: I ^ i^I^qiiTlJl^^T SRT^ 

w\^ ^T^Rir i ^5 T^- 

^siT^IiTtR^JT ’ijin?!, ?T55[FFT ^T#R^ ^'^'. 

Wi ^5T I ?T«n 

sn^pHrf^ ?iH 3 it^ ^TTf^ ^ i r^koi ^ 

^13: IrW^R ^ I srfcf^ ?M- 

5?rfR'R^; I w( f^i^sfq ^sm^-. 

^ 3lJTWRR^«fT f?Tg#W ff^ ^Ff: I ‘3#^ 1^- 

3W^ ’ ^V. I Tr^R'Jf«RfR>T^^<JT: 5>TTf^%W^ II \ ^11 

3f^RT^ 1 

JT ^ ^•. fSR I 

f^3^?T| 3^T?^ Tf^TT^ STtl^^ ^SRlTR3TfR^ 1 ^TRHTOJIT^^n: 

I qf^TT^^RTf f%3^ #fi 3lM ^ W. 

^c]L I 3TSRI5^.^oRR: RT^vT^T^; | ^r«lT# 

m I ^ 'tt^ f# ^ 51^ m 1 

^ ^ I '3rRRRJT>r 

Wn»TJft^=R^JT f% I I 

.p?T: 'T^?^t?n ^T 








firgrfT srtnf^ snmtq, ii n ii 
^ QH snSR^fff^ Wft>t ^5»Trrf 
g; ^ St«g?^ 'S5!f^ I 

3TtR<9ri iBgg 'R^jrsjfitg# 

«IiCf ^ 3R: U !(o II 

^T% I srhTOJI ?i4 ^€ WT ^ 

Mr I ‘ Tf^n^n ^ •• i 

‘ m^‘ <?^T#T; 5n«RTJTfq ’ |c5W: I ‘ 3^^: 

nun 

tr^sRTii^: ?npi 

^TpRi^M?^R Cf?if^ 3nvn«T 3{8I ?ff^ ^ 

^ JPTTO ^^3: ?ipr3?m^ 

^RR§:'T^g?TTftrT^H 31^ =^^^3^ 

=sRf5i#oi irftoi^ ^aif% iM: ^rTOt ^5iJrr4qrn5!T?rt 

1 I 3^ 5R5 

3^^H. ^ fsiwn 

W\^ ^ 1^3 I fTc^T 

51T'=!T 35T ^RRg-.T^IS^TT^ ^ 

I siJiqT 3S: ■^: 

f^paiiir^^) I ^ =^ nun 

1^ 1H^ ^ JTT^HT w^ m «TWf^- 
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ipjrm: i 

SBgS^R?^! iBgTgfNl^ Sq^P l ^ 

p «r!n%T»fftt^pr % »raT: ii ii 


w^:m ^ W. ^ ^ 3^ ^ 

STfq^ ^cf I m: 1 

3^: c^r ^33 ^l3 






^ I 3w^: ^JJm ?n =sr 

'♦jHI'tA =^ rT?[«f 2n^ ^TWE^ ^ 55«?^ f^^fRTfFTT 

?nn'E55^f^ f^rf^ ‘ ^^s^sftr^ 2^- 

WTJ^T^ I ‘ 3TT^^ =^ ?T*j| ^ <?%!!:; 3*nf^ ’f^ 

^fk: I ‘ sifrr%T^: 5ITf^JR%: |R o || 







I I ?ROI^ I ^ ^ R^nqf^; 

^5«Tf^%Tf^I^ ^'tsfq m ^T^T- 

*T^: ^RT rT«lT ^ ^R#ifT m m 

^ROIT ^?n 

^ «5I: 5TT^ f% I ^JsrfJR^lf 

^ wm^ ?RiT%^ ^ RT^ ^«n 1^FIT »T^ 2RT: 

STf^NT^q ft?IR ^lfa?cTfif^; | q^T p 

^nWFT^sf^ ??TJTR2fRT^JTR<^W qSRcf rRITTOITR- 

I # ^ ^qTJTJfTI?2nR^^T5n|2T ^ iTf% mj 

3^T®ra^: I f^t ^ 1^ ^ ^ =^; || ^^ II 





^ n 11 

3^: f^T 3^^^^ 3^qi3>^»TRr \ 

qfe im ^T 

^ g^'^T w H 

3^ 5(flT ?p•:3^T^T^^g^3:f^ 

^ ^ VIT^ ?R:qt ^'il^I^^mf^'jit SfWt ^*11- 

^T#S^#lCt^ ^ vjgcqrfai: s?n^^Tg»Trf: 

^ --^ra^ ^sfq w\: t^wh ^ ^ 

aTRjTt ♦ii'fr’J^«i3<10l'H^T^ I ^ ^ 

I ^ vigcqT^l%t^ cT^ ^llS^n'^WI: ^ ^5?W: cIT^?ng^T»Tt 

^ 3T?nf^ 5(^'^ ^ <sT?Trf^ ^5rf^ s^n^- 

^5?l^ ^ snqoqT^?: 3TT^ I R^TRI^ ^5^ I 3^- 

?RG?i;pT ^3^ ^?T?rfN dH^t ^3#^T ^ 5f|^ 

^ ^|r=t>K^ I 3^= ^ ^ 

rPirf^ 5lT0To?rf^rI3, I ‘ ^<T^f^’T^?TWfrlo?ra^ ’, fi% 

irf^ ■^’TT^: I ‘ ^TS^^sf^q^’^iR:; I ‘ ^^T’ 

I ‘ ^T5^ ^ f»l^ ^^f'- o^?Tf%'. II II 

wra; qift^idi'sijJTT^ri ^irfcr f^rw 
^ ^55iqo5tf^ I I 3^ ^ ^ 'TT^^ 

’FRft 3®^ 3^' ^ 







Wlf^ 

ii II 



fjRcj; m ^ If if^ wmrrf^- 

5I^T|i^TJl^%?TfT; #JT 5iri^5TOlf^ ^lEcrf 

f|j^ gjtilT m\ I I ITJT ?N4 

?fT ^ I m^] W »TiI5fRf^I5r^T| 

m ?f Tft ^TRf^gRR ^^RT^WI- 

TfI^ ^4JRRfRjR; ^ 

gjR f?3^ 1 ^ fl 3^: IJTf^ mi loRfT srf^ 

HR«l?E®5T^ ^ROIRR I ?Tf^ ^ ?fT I ^TRTftR^- 

I ifilf^ff^ TOonSf^ rRTf^R ^ 01^ 

wm-. I ‘RTci; 5^: 3?^S3R^:’ IRR^SR; | ‘ R^R^ R g qf^l R- 
R^SR: I cTt 4 f^ff^ ^ 1^ 2Rftf^ ^ 

%RR I ^RT^55T3^5T^ 

RR^TRR II II 


3RT3^ ^ fjIR^; RRT^ ^1 

^ft^sftr R^niT <TRfT^5R 13^ 335^TR?RTfW35RR 31343^^^^ 
I I ^TRTT^ I rR 

^ m\fk ^ 3t% 3 ?rR ^jRTRj#fi 

^»T^R5fT^flRT%7T R^oit R^TiR^t R TR iTff^ 

I 3R^^ R^3 ’Ri’TfRT^ Rl^ Wm^- 
1 f^5R=R; HR: | j^ R^ R p T^; 

I ^ HRT 23R »TcTR- 

5I0RHKRR ^ I |^R?r tjrt^^TRTH^ HRf^ ^gg;?mK 3 lR- 

%RHR R^ TO ^H R l P^fr l HfrPTT%^ HR: I ‘ Ms- 





^0 

snT^^%55t?^%?TS5T; f 
^gCT^spnfT^ f 5C f ^ f^?7«rq7^rnT^ 
^>5r9l?rT^rfT# ferf^ ?Tft5T^ft:5J 

f-T^- 

5?fm ?5r5 ^ i 

qftorm 

^ w^ftrf T% ^ n ii 

%i 5 ^ ^ I ‘ 5fT^ > ‘ 

=^ ¥1^ q^: 3*111^ ’ I ^JT^on^ 

if q^ fjRqfif ^isnf^^qq^Tf^ ii ^ » ii 

qq I 

ji^q^ qf^^ra ^T q^m^qf^i i qM ^qr: i 

^ qqr qq ^iq^Tq fq^q qq; f^sqf^ 3Tfq4q#i 

gp^,^ 'qn^^qqr^q ^Ji q^w i 

f5i«fq I 3i»iqqq 1^ snjqqf^i^ f^nrsra fq qqi 
ai^^gftq^qqr ^ ^ q^f^q qqr qtfq^sfq qn^- 

;n^ wss^ qjq: i 

snonqi^MfqT q# ^[^qrq^ i jq; ^•- 
«i^f?Rrq?qT^ ^tqrf&i ^qr ^tqrf^qraT r^q^; i gq; qlt??rT: 
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